'INTRODUCING
_'EMBROIDERY

?'_BY..-

6. A EFFRON &7

 LONDON o
OXFORD UNIVERSITY PRESS L

. NEW YORK TORONTO
11957

8937z



Oxford University Press, Amen .House, London EC4

(GLABGOW NEW YORK TOHRONTO MELBOURNE WELLINQTON
BOMEBAY CALCUTTA MADRAE KARACHI
CAPE TOWN IBADAN NAIROBI ACCRA BINGAPORE

~i3A UNIVERSITY L,i@'hﬂ‘r

AGRA N
Ace. No \'8987'5

-. LELLRTPTR ¥T TP v

Clags No.. ..... Y ...4:{6... H4.. o
- Book NO..\Q ........--....2 tlz.;nmun

&

»

%s\.}

O

" PRINTED IN GREAT BRITAIN



- Contents

{NTRODUCTION -
CrewEr, EMBROIDERY © - - - - - §
- Canvas EmpromoERY - . - ¢ - .- .9
Waite WoRK AND BrODERIE ANGLAISE - - 12
Drawn Fagric Work AND PUNCH an\ - 14
Russian DrawnN Wore - - - - - 16.
CARRICKMACROSS LACE aND NiepLexun NeT - 19 A
QuirtiNg - - - - - - - 21
SMOCKING - - - - . - - 2% 2
Negpreweaving - - - -+ - (95"
PattERN -DarNiNG T . \"« 28
CAPPLIQUE - - - - - -: - 29
Tassrrs, Corps avp FRINGES = . ”‘-\ - 32
EMBROIDERED JEWELLERY - NV- 0 -0 34
Dgsign” . - - - - x\\‘ < .- 38
METI—IOD$ OF TRANSFERRING\ % - = - - 43
How 'ré. USE 4 Frame - (N - - - 44
CLEANING aND Care OF’EMBRUIDPR\' - - 45
STRETCHING OF WORK - - - - 47
SAMPLERS AND, STQD}'.' - a e - - 47

4 .

\\ Introductlon

Trs bookler jsé prlmarﬂy an introduction to: embmldery for those
beginners whe'ate anxious to widen their knowledge of the {:raft and’
who may laqk the opportunity of personal instruction.

Books moberabroidery are not numerous. The bibliography given on
the ]a%page has been compiled with the object of bringing a know-
ledgiNof some of the best books, which have been written on the
uﬂqject to thosc who may not already he familiar with them.

\W“The author is aware of orissions which are unavoidable in a book-

\ Jet. but has striven to present as varied a qelectlon of dlﬂ'erent types -

of embroidery as space has allowed.

The section on costume jewellery is in line .with contemporary
fashion and has been included in the hope that 1t will aﬁord some.
measure of entertainment and satisfaction in production.

Most books on embroidery are expensive and this fact stops mam
learning new or unusual embroidery methods. So this booklet will have
fulfilled the author’s purpese if it acts as a simple introduction to a'
craft which never.ceases to attract new devotees. :
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Portion of Cromwellian chair embroidered by the author in crewel wools on
linen crash. From the collection of Alfred Copleston, Esq.
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Crewel Einbroidery '

EwmnrOIDERY Is the art of decorating a ground fabric, with threads and
viried stitches to strengthen and ornament, The term ‘crewel em-
frroiderv’ means the free working over the surface of a fabric using a
variety of embroidery stitches to give the full effect. This effect depends
o1 the care with which the stitches are chosen, and on the colour com-
binations which are so closely associated with crewel embroidery, As
% general rule the best eflects are obtained on backgrounds of w¥alled
linen, exther fine or coarse, and worked in coloured wools or, sﬂks This
forin of embroidery is best exemplified in Jacohean work shith came
into popular'use during the last thirty vears of the seventeenth century,
These large exampies of crewe]l work, now only to be s’ in museums
and eld country houses, are the best Uf their kind. They were inspired
by exmnples of Indian embroidery brought back by tradcers from the
Par East 1n the seventeenth century. The bigh txee and flower designs
gave an impetus to the growing need for avall hangings in.the in-
creasing number of country houses being, bl t in this period. Crewel
work grew quickly, locked attractive whn\done and wag very suitable
for the backgrounds of cak panclling(and the fonr-poster beds, which’
1t adorned with such grace, Receqily it has been revived due to the
vogue for furnishing in period styles and it is the only form of em-
broidery familiar to many people, Jacobean embroidery was formerly
:L[,phed to very large pieces of, work, especxally wall and bed hangings,
bed coverlets and sgreeg®, but t0- day - its nse 1s more restiicted,
Fire screens, cushion cevers, stool tops, door curtains and bedspreads
possibly, and many smailer articles such as knitting bags, tea-cosies,
slippers are morg, i } keeping with the range of the modern em-
broideress, \ - :
The term créwel embroidery has also been apphed to later forms. -
Gf embrmdeny worked on light-weight fabrics in floss and twisted silks,
bui no {igstyelass design has been achieved by this technique,

Fqulpn%nt' Crewel needles arce required, which are short and strong
wﬂb Tong, large eyes to enable easy threading; pointed embroidery
~sGigsors: thimble; and, for some of the stifches, a tambour frame with
a/screw, : o

Materials: Fine linen, or linen twill; linen and cotton mixture; poplin;
crash; finen crash, or any material which is ﬁrm and not llkely to
pucker in the worklng

Threads: Wool, silk or, mercerised cottons, twisted or stranded. It

is important that the thread should suit the material by not being too
thick or too thin. Avoid at all times using long lengths of thread which
roughen quickly, knot, and tend to slow down the work.
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thread fillings, follow .. The ;
crewel work panel on ti:'s page o
shows that use of ruio laid
thread fillings. Their {1} wark- .
ing can be obtained Iy refer- . |
ence o any comprebonsive |
work on embroidery (se: Bib.
liographv). .
It is immaterial wheiher a
frame be used for worling
not. The circular tiiibQur |
frame with an adjustablicserew -
is useful when large shi s re- "
quire a laid thread fillis::. The
two hoops of the frfanie fit over
cach other withhthe material
between themiard mak. even,
regular layiog’ of the tlireads
more possible. The bewl em-
broideryhis always done n the
hangs\\The frame shoutd be
-regarded as an aid. The larger
Jype of embreidery frame is
& (\illustrated in Fig.. 23. it

Design inspired by Spanish Black-
work. Stems and grapes' in_chain
and french knots. Leaf cutlines in
; whipped running with laid thread
1 fillings. Tendrils in backstitch.




Canvas Embroidery
Cianvas embroidery is mainly used to-day for chairs, -stool tops,
firescreens, etc., although from time to time it is applied to dress
scessories, ¢.g. evening bags and purses. One of the earliest forms of -
<obroidery is opus pulvinarium, or cushion style, which was worked
i a canvas ground covered with tent stitches. From this early work,
ating from the thirteenth century in England, the canvas work which, =
& know now has been derived. Throughout the centuries it has beeh
ed in various forms in this country and in. Germany and France,
uinly in ecclesiastical vestments -and in large wall hangings. Now-
lays a far larger variety of canvas stitches is used and canva$em-
oidery can reflect work of much individual merit.. AN
Clanvas embroidery is worked strictly upon the counted {hreads of -

Ny

Crewel work euskion cover on linen in chain stitch, buttonhole, french
knots, couching and satin stitch .
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the ground fabric which should be. an open meshed, single thread
canivas. Perfection of technique is essential for all canvas work.

'Equiplﬁent: An embroidery f_ra_m'é for fine close work or jc. large
" pieces, but it is hot essential; large eyed canvas ncedles witl: blunt
points; smooth thimble and scissors. '

Materials: Single mesh canvas; wools; silks or mercerised cottons.
"It is very important that the thread should be suitably chosen iav the
canvas and in working should completely cover it, allowing no ground
_to show. a BRI ' N
‘Method: An embroidery frame is always best for large pieces of worke

Simall picces of canvas work may be worked in the hand. De not dse

" pointed necdles, they slow down the work considerably, prick Obe’s =

fingers, and split the stitches, causing irregularities in the cmbegidery.

For a design incorporating mixed canvas stitches the designghet:id be,

. carefully and clearly painted on the ground canvas, and, Whether a

~ frame is used or not; the worker can begin on almost any part «f the

~ design. In canvas work the whole ‘ground is covesedh Mt is wiser to

" embroider the main design first' and fill in the hackground R
afterwards, Stitches should follow the edges of Mbke design .as ciosely -7 707
as possible, the good sense of the worker de i(’ii}lg precisely whaore to

. “end. The aim should be to keep the edges nt§t-and regular, aveiding

- any ‘gaps between the varying sized stit€hes, and filling ther in by

- following thé pattern of the stitch as far -as possible. '
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Fig. 2, Canvas stitches: a. Tent St., b, Straight St., ¢, Upright St., d. Gobelin
. : St., e Plait 3t., f. Longarmed Cross. * . ] ] i
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Wall hangmg Pied Plpr:r of Hamelin on smgle thycad canvas in crass-stiteh.
Size 327 X 20\

in working all these varied stifches {of which only a [ew are given
here—Fig. 2], it s important that'the back of the work should receive
as much attention_as the fropt. A rhythmic working of each stitch
should be cultivated; -so ihat on the underside the stitches should be
regular and alike, though hot of course’ exactly the same as the front.

‘When-a design g, €oN Jbe worked entirely in tent or cross-stitch then
the design may ke marked directly on the canvas, Alternatively the
design may be drém first on squared paper and coloured, which shows
up the shapés Md better advantage. This makes the counting of the
squares vepyiuch easier: ‘The only real advantage of the squared
paper metheod over the marked one is that it is possible to control the
exact ing out of the outline,.

C‘r‘oss stitch should be worked from left to right in rows and back
aghin. A smooth finish results. It is very meortant that all stitches

'“‘ihuuld be crossed the same way. .

In working tent stitch, the stitch is begun from the rlght with a long_- _
slanted back stitch taken underneath for the next surface stitch. Tent
stitch should beworked like this in neat rows, the work being turned
upside down for alternate rows in order to preserve the-evenness. A few
canvas stitches are drawn here. Others may be found in more compre-
hensive works. Some are: tent stitch; cross-stitch;- Gobelin stitch;
Hungarian stitch; rococo stitch; plait sntch longarmed cross-stitch;
double cross- stztch four sided Itahan CTOSS- stltch .
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White Work and Broderie ‘Anglaise

THrerg are varied methods by which white threads on a white greund
may be made to look interesting and attractive. These differcnt meth-
ods have given rise to different types of whitc embroidery under very
distinct names, such as drawn thread work, broderie anglaise, Russian
drawn work, drawn fabric work, etc. and they all have their respective
character.

Under the heading of white work may be grouped many of the
crewel work stitches, especially stem stitch, padded satin, french knots,
chain, featherstitch, seed stitch, and rice stitch. The best white worl\
was produced in England durmg the reign of Queen Victoria in_the
nineteenth century, This lovely white embrmdery very often dvdals
an cxquisite feeling for design. The use of padded satin stitch gnsrtiall
leaves and motifs 15 sometimes arranged in feathery scrolls and“inters-
persed with delicate floral motifs and sections in openwotk:yDelicate
linens,  fine lawn, cambric, and Indian muslins form the dvhite ground
for all this type of work and many museums exhibit specimen: of
babies’ bonnets, bibs, christening robes, petticoats, aad adult garments,
In the main it is a form of embroidery used on/clothes. Much has
survived, often as heirlooms and often beca;%e 1t 15 strong wearing,
although it looks so fragile. A great deal €aAn’be learnt from this fine
technique and many of the designs are woerth recording and adapling

for use in other ways. Broderie anglajse Is often corbined with this
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. Fig. 3. Simple Hemstiiching.
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type of white work, although it is better known as a distinct type of _
cmbroidery on its own. It is sometimes called Madeira work. = '

Broderie A_ng]siise which has now returned to fashion, is often called
eyelet’ embroidery and needs much carc im working.

Equnipment: Very sharp pointed embroidery scissors; a stiletto; thim-
ble; [ine crewel needles. - : '

Materials: Fine linen lawn of the best quality; fine white mercerised
catton for working. . '

TWethod: Broderie anglaise is characterised by the numeroug gmall
holes neatly edged with overcasting. They are made by first outhihing
the shape to be ent out -with small neat running stitches. If th8\shape
in oval, then a single cut is made, the edges are turned undesneath and "
voiled back to the outlining thread between finger and thtumbh. The
edyes are then overcast with neat firm stitches which nfust not overlap.
Yor round holes a cut may be made both ways in gthe*ferm of a cross
aund the edges rolled under. Very small holes may'be punched through
the material with a stiletto. Padded satin stitchJs¥also used to advan-
tuge in broderie anglaise when working on spols, leaves, flower petals,
and scalloped borders. The border padding@¢ composed of a series of
long runming stitches worked before tha{buttonholing is done. .

Fig. 4. ..a. Broderie anglaise method, b, Shadow worl,
' .. ¢, Rice 5t : o
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Drawn Fabric Work and Punch Wori:

THis is a very interesting type of embroidery, particularly satisiying
because of its strength and durability. It belongs to the white voork
group of embroideries. The threads of the ground fabric are dr:wn
or pulied together forming patterned textures. No threads are aciv.lly
removed, but the resulting effect is open and web like. This work can
only be worked successfully on a loosely woven fabric with a iine,
strong thread which-matches the thread of the ground fabric as closely
as possible. Drawn fabric work (sometimes called ‘pulled’ work) i
- especially useful for houschold linen which needs only a small amcnt
of decoration, yet is expected to withstand long wear. A

Equipment: Thick needles with large eyes and blunt points; thirrhle
and scissors. g o

Materials: Loosely woven tabby weave fabrics, such as fliriE:n, scrim,
crash or any fabric which allows the threads to be drawn up.

Threads: Fine strong linen thread; cotton or mercerised cotton.

Method: After the design has been chosen afid’ transferred to ihe
* material, then the chosen drawn fabric sti;é\kr may be begun. It ois
immaterial whether a simple outline is embloyed to give shape to the
areas of drawn fabric stitches; many of thetn are quite effective with-
“out them. This outline may be workedfirst or not, it is a matter [or
individual choice. N

The direction in which drawm)fabric stitches arc worked vuiies
according to the type of effgct™required. Some of the stitches wure
worked horizontally across the material (see Fig. 5) and others are
worked diagonally. Only.\t};:r*ee stitches are given here but all arc very

T
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Fig. 5. Two drawn fabric stitches,
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sifective and simple to work the pullmg of the workmg thread pro--'
ueing the open effect, '
Reference should be made to the D, M. C Encyclopecha. of Ncedle-- .
ork for fuller information and. a wider range of these stitches. In.
: cases two stitches combine fo give an even betier. effect, There
ozcasions when these open stitches may be combined with coloured
videry to form an a.ttractwe contrast to coloured threads of silk
s wenol,
in the working of all drawn fabrlc stitches & new ground texture
i produced,  Sometimes these stitches actually form a background to
'rmirastm« design which is left plain, and the careful counting of-
¢ = threads is of the utmost importance, Any error in countingshould
. remedied at once by undoing the work and correcting thie,mistake,
i rawn fabric embroidery is slow in execution but very, r\ewardmg in .
vt ‘mal effect and in its long wear. -
"There i3 a type of drawn fabric stitch known as Ptmah work, which
weay be seen in English and Indian muslin embrt;)ldenes of the seven-
te writh and eighteenth centuries. It is worked exaltly on the same lines
-» the stitch given in Fig. 7, diagram B, butat each stitch the necdle
%z: mserted again into the same holes formi 2 firm backstitch which -
i milled tlghtly This is worked both hof#zontally and vertically and -
1 be used on any fine fabric, but, instead of. counting the threads,
t i background is marked out by medns of a series of dots armnged
i-- squares. In the working, each dot becomes a ho]e. -

‘Fig, 6 @ Ta work initial letters in padded satin st.
- ~b. Mitreing a corner. )
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Russian Drawn Work

Ts type of white embroidery makes its appeal from the o) wiiwork
© squared effect produced by removing some of the ground threedls and
whipping them. It is fairly bold in character and very strong i1 wear. .
It is mainly used for houschold linen, bedspreads, afternoon tulil:foths,
traycloths, chairbacks, etc. It can be worked in colour, but is «i-ually
associated with white ‘embroidery. |

Equipment: A tambour frame with adjustable screw; sharp .. ssors;
thimble; pointed long eyed crewel needles; blunt canvas worl necdles,

Materials: Linen or any fabric with a plain tabby weave, @ tjaead
slightly thicker than the yarn of the fabric. Coton & broder, or st ded
" cottons are suitable, . )

Method: The design must be enclosed in a fixed shape, eithgr ' Jong,
square, or a border. The threads in this shape shouldybe crelally

| N |
| -
i{
L}
y
1
J
] ™
| 1 .
y w4 [ -

"Fig. 7.~ Two stitches. a@. A drawn fabric stitch, 5. Punch work, method and
o : - finished .effect. ' o
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counted and divided and corners marked (see Fig. 8). Then a long
neat rurnming stitch is worked, exactly marking this shape. Next a neat
firm row of buttonholing is worked round this edge with the heading
nearest the inside of the shape. The next process needs care. Having
wranged for the series of threads to be cnt away, the first thread
rest one end of the shape 1s selected, drawn up on a pin, and care-
y. cut away at the buttonholed  édge. The next thread is then
»z2ied in the same way. Finally, leaving in the required number of-
-eads, all the alternate ones-as atranged are cut.out. This process
<ould be done in both directions {across warp and welt). At this stage
-ir2 work looks rather loose and ragged. - - _ :
Using the tambour frame and a blunt needle, the threads should be
srranged in order very gently, hy poking and easing them bafk, into.
rasition, . ' '

When this has been done the threads are then whippe,\d}i'n both
! . . "N .

Russian drawn work,
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directions. This forms a ground on which the design is to be whtked.
The final stage in this type of embroidery grows very quickly ~the
squared shapes of the design arc simply woven in blocks \actrs the
squares unti] completed, This work wears well and is quickly lexciuted.

The best arrangement for threads is one where three{gpéund thi cads
are left between those cut away. If this is done, the Besulting wirk is
firmer and neater, as the three threads tend to fehh a natural Tuck’.
Two threads can be left in instead of three. Althpugh the effect is -nore
delicate, the threads are difficult to controlfawd the squares d: not
stay in position. The work on page 17hat been worked over iwo
_ threads. Three threads are strongly advised for the beginner. ¥3:. 8
merely shows the method of working%and does not represent <ay .
particular number of threads to be Gvercast.

™
~ *

|

Fig. 9. Design. for Russian drawn wark,
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Carrickmacross Lace and Needlerun Net

{iL#RICKMACROSS lace is a form of embroidery so delicate in appearance
tzt it ranks ‘as lace which it much resembles on completion. It is
(e

ng back into favour for accessories and cvening dresses; Some
broidery experience is required for this work as it requires much
o In spacing stitches. SR

nipment: A tambour frame with an adjustable screw is a necessity
= this work, Also fine sewing needles; a larger necdle for the couched
i*vead; small sharp pointed seissors, : : Q)

iiaterials: The best quality white organdie and white cottofi‘met with
st sided holes like a honeycomb (this is important), The \nét should
nat be too fine, with a mesh which will blend with a 40%r 50 sewing
cositong a firm crochet cotton No. 20; and 40 or 59 white sewing cotton
for couching. B : : 2,0 o

. . : .
Iesign: The design should be composed of portiéh% for plain organdie
and for net fillings, Harmony between patterad and plain should be
aimed at. \\

Iiethod: First the design should be vé%r clearly painted on the or-
v w:die with a fine water-colour brush\end ultramarine blue, This will
s .rh out without leaving a trace,Be careful not to use Prussian blue.
"tz onet 1s then placed under fthe organdie and tacked two or three
tiwd across the middle and Yound the edge. This is to hold the two
Lioors together. Place the “ambour frame in position before begin-
1.0 work. Take the cpéchet cotton and pull through to the back of
e work at a suitabLe’}lace in the design. Sew this end very neatly
irv s position and @6, ot ¢ut from the ball, for the couched . thread
siiild be continfious, Next bring the needle to the right side and couch -

r
?/ .
»

SR e%

o

)

" Fig. 10. Two net fillings.
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Christening veil, 19th cent,, English, in needleﬁén net and net flbos.

"

")
<N

N

the crochet cotton down neatly and firmly with cvenly spaced stitches
which should be kept straight\see couching diagram). Continue the
couching, taking the threfid over itself where necessary, until all the.
outlines of the design are, covered. Next, the portions of the crgandie
.which are to be cut\away should be removed with sharp scissors,
leaving the net exEOSEd. P _

These areas of ‘wet now lend themselves to patterning., Two fillings.
arc given herghand the worker is referred to the Encyclopedia of

Needlework §or variations. The same fine white sewing cotton should
be used fohthese fillings. ' ' )

Needlerun Net. This is a design outlined on net in running stitch.
Theynet groundwork should be honeycomb or six-sided, not four-sided
orvdiamond mesh, in order that net fillings. may be incorporated if
desired. The outlining thread, which may be of either cotton or silk,
should be thick enough to show up clearly on the background. The
fillings may be worked in finer thread. An example of needlerun net
‘is given on p. 20 showing the freedom. of line and effect which it is
_possible to produce in this type of embroidery. o

Method of working: The net should be tacked directly on the design,
previously traced on tracing paper. The needle follows the lines of the
: ' ' 20 ' '



design outlining thém in running stitch, The work may be rolled into
the left hand for convenience or supported from underneath while
werking, The portions which are to be worked with net fillings should
L done after the outlining i3 complete and the work removed from
ths paper background, No knots should be visible and care is needed
.+ eonceal jolns.. . :

Quilting = .~
o fascination of quilting lies in the play. of light over A prinkled -
sirface which Is produced by stitching together two layerS'of material
w*ih padding between. The designs and patterns formed B the stitch-
¢vy are the sole means of giving interest and meahing to quilting.
Crilting .has been used for centuries for warmth and for an effect of
rizhmess both for dress and in the home. TheNeighteenth century in
Jagland gave rise to floral embroidered coverlgts with quilted back-
erounds. Quilted petticoats and walstcoatgywere widely worn, Today
lyeely quilts are siill made in NorthumBefland and Durham and in
South Wales where the surface fabnit\Js oiten made of patchwork,
“luny traditional designs of curling feather shapes, mterlocked circles
o ynilloche geometric shapes, withidiamond backgrounds, have been
L+ded down and are still in mse. Quilting lends itself excellently to
v-.jern design. Almost any gead linear design with enough background
[..ern is suitable and well within the scope of a beginner.

Fig. 11. Quilting designs. . English quilting: &. Ttalian quilting,
C o ' '
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Fig, 12. a. Stab stitclh, 4. Running stitch, ¢. Double running stil-;-”r}

!
77%4
S

Equipment: A quilting frame for any large piece which canrnot be
held in the hand; thimble; scissors; quilting andordinary = -wing
needles; tape-measure. O

Materials: For the surface fabric any firm ﬁ(n\material Is suiralde—
linen; cotton; silk; rayon; satin; any dredd ‘fabric. Avold thici stiff
materials. The lining may be muslin; cotton; sateen or even tc rnme
fabric as the front of the work. The intexlining may be of soft fizonel;
domett; tailor’s wadding; cotton wed!l; or anything suitable o wof
Quilting can be donc without an dhterlining, but it s not so effosiv
especially if warmth is required. ™

Threads: Tt is immaterial whether the working thread is of the sume
colour as the ground or\' 4 contrasting tone or colour. Thread can

- be cotton; silk; or mnpreerised thread, and fairly thin, The thread n
quilting should not hewtoo much in evidence.

: N
Method: Largesaéas of quilting, such as bedspreads, néed a frame for

. working, butssmaller picces can be worked quite well in the hand. If
a frame isaised the extra material is wound about the rounded cnds
of the fzgihe, and only the actual section being worked upon exposed.
The mdst usual stitch is stab stitch (see Fig. 12), which looks like mn-
nigstitch. Back stitch, chain stitch, and double running in two colours
{atIndian method), are most suitable. For the smaller picces of
quilting done in the hand, the work rust be carefully tacked across
in both directions but not round the edge. The fullness is worked to
the edge and so quilting is better started in the centre of the work,

Edges of quilting may be simply turned in to each other and stitched,

or .they may be piped ‘or have an inset frill, Fringes, cord, and braid
.may all be alternatives. Quilting is again popular, and is used for
evening coats, coat interlinings, skirts, boleros, collars and cufls, even-
ing bags, slippers, cushions, and tea-cosies, ’ :

22



Smmking" ”

SvtoexriNG is a form of cmbrmdery that is always in fashlon, cspecwjly

‘wir children’s clothes. Its long history of a thousand years, lasting from .

¢ Anglo-Saxon period to the Industrial Revolution, shows how gath- -
~ed fullness in a simple tunic garment became a developed craft. Tt
‘ourished in the rural communities, where local traditional designs
~olved, and these smocks are much sought alter by the collector. -

"he machine age largely ended the usc of the smock. Smocking is 2
vory satisfactory and beautiful way of fitting gathered fullness. into N

vat flutes and pipes which, when worked over, are sufficiently. eldstic
L allow for’ expanswn In ch.lldrens garments thls is a useful,charac-
woristic. Smocking can also be used on adult dresses, blouses soiferal.ls
rnd aprons with much success.

Faguipment: Ironing board and pins, or drawmg boa,ml and drawmg
vins; smocking transfer or punctured card of eveﬂly spaced holes;
sharp HB pencil; suitable needles and tackmg t*hr&ad, cmbrmdery
thread of silk, or ‘mercerised cotton:

J.,_atcrlals. The materials most suitable for, {mt)ckmg are those. wh:ch
#& {irmly woven but not too thick. Wocﬂ dabrics are too hulky as a
Tn for satisfactory smocking requirg{ at least three or four times -

i¢ width of the required smocking{ Binen, cotton, sitk, rayon, or-.
«.ndie, voile, and nylon are all sultable . '

‘ethod: In ordc,r to gather thé Jmaterial into the nece@sary neat and .
- durly gathers (these must bex perfectly done for successful smocking),
i wiser to use the mechamcal means of a series of dots. There are

o ways in which this €an be done. The first method is by means of
nocking transfer, Ahkse transfers may be bought with fight spots -

i a dark fabric an&\&ark spots for a light one. The depth of smocking
v ..aired is measnféd and the transfer cut to correspond. The material -
+-mld be pinpéd;faut on to the ironing cloth with all creascs ironed -

¢t oand the\smockmg transfer pmned Inie position a.nd 1roned on,

Preparing gathers for smocking. '
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Fig. 15. Two useful smocking stitches,

Care must be taken to buy sufficient transfer to continue the dots
across the whole width of the material and the join must be migshed
up. A sccond method Is to rule a card with evenly marked lines(o4\dots
at’intervals of about 3/16” or 1/4” apart and puncture each\dot with
‘a darning needle. In this case pin the naterial on a dpdwire-hoard
keeping it straight and taut. Lay the perforated strip in @he required
position and mark through with a pencil, moving-the)strip int the
next position as required. The next process is to gather with a tacking
thread every row of dots across the whole fabri(;:g{Tfle needle picks up
~cevery dot. The threads are then drawn up and each two threacs are
wound in a figure of eight over a pin. TheBasion should be firte and
casy in the hand so that the needle can werk into the gathers -with
easc. Do not pull too tightly. See that th&gathered threads are sccurely
. fastened before gathering. After drawing up into position and securing,
the work is ready for the embroidery stitches which will hoii the
smocking in place after the tacking' threads are removed.

Stitches: Tew stitches are mded in smocking and oddly enough the
most simple and effective dne/ honeycomb stitch, is not really a simock-
ing stitch at all. The other Stitches are clever arrangements of stem or
outline stitch, chevron\and feather.

Colour schemesMnlsmocking are most effective when the working
thread is the samewcolour as the ground. If colour is used, howcver,
the primary celelrs blue, red, and black, on a neutral ground, usually

Smocked neekiine on voile.
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give the best effect. Pastel colours very often look unsatmfactory as

the v do not glvc, the texture of the self—colour scheme or the contrast '
of the primaries. . .

Needleweaving - |
[+ DIEWEAVING Is a type of embroidery whlch 1s alhed to drawn-
d-work. Its main asset is the use of colour which characterizes the -
scks of embroidery thread woven closely over the exposed warp or
welt. Needleweaving is used mainly for border émbroidery, alli r% '

it s« suitable to. work in any square or rectangular shapb Thla type- of :
trotdery does not lend itself to curved effects. : .

wipment: Blunt canvas needles; thimble and 9(:155.01‘5 and pos~ B
sibly & tambour frame; graph paper. : N

. M zierials: Any fine or coarse material with a tabby Weave whlch w1H

allew the removal of some of the threads.

Threads: May be of wool, cotton, or silk, b\ should be of a thlckn&,ss |
suitahly proportioncd to the fabric. B

M=thod: The area to be worked shouls b\markcd outon the matenal'

© . or on the article to be decorated. Thé threads should be counted, and,

working in conjunction with a sheey of graph paper, the demg'n to be - .
eiubraidered in the necdlewaa\ang should be worked out in squares,”

- oblzngs, or solid blocks of Qolour This preparatlon ‘may take more”

S
3

L

'
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. Fig. 14, Methed of 'needleweaving; o
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_Needleweaving on voile. Portion of sleeve of Hungarian dress.
7\
time than the actual embroidery, but unless, cﬁreful planning :

for needleweaving the design may not wark 6ut very satisfacior '13
of the

- Having finally décided on a suitable design, the end portion:
needleweaving are firmly buttonholed ®uer a running stitch befc
necessary cutting is done. After Cuttmg the two cnds {next to the
edge of the buttonhole) all the hekjzontal threads are then comy:
removed. Reference to Fig. 14'should explain this point. The nest
weaving is then ready for warking. The groups of threads are divided
1nto two and, usmg ﬂ\\éye of the needle 1f preferred, are woven

L) = =
L] v v - /_ I
y/nm\ \ 1
\ ) |
. Ry

" Fig. 15. Twc-; simple pattern darns.
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“under and over until the 1equned amount has been covcred These

woven Llocks of colour ‘may be grouped into as many horizontal sec-
desired. The arrangements of the subdivisions of the threads
wt follow a. definite rule. In moving from one block of colour to

e the thread is taken across to the next . block continuously. In

a new length of thread or colour the end should be buried

u the weaving, o
Jor to soften the hard effect ‘which the cdges of the needle- o

- sometimes produccs,- the ‘edges may be hem-stitched first.

Othe  rches can be added as desired and this very often helps to.
relaiz e ncedleweavmg to the background of the fabric.

Wi It is necessary to turn a corner in needleweaving, in a bor&er
of aiy Hudth, it is better to arrange some way of ireating thescorner
solidly. The large hole which resuits in removing a numbcr 6f‘ thireads
in twe directions presents’ not only ‘a_problem in Iitself But actually
weakeis the ground fabric, Narrow borders of needlf,weavmg} howevcr,
may siow for an open corner whlch Is easier to fill iy

Pattern darning on Russiat crash.
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- the material and nonc should be visihle between the lines of dz

Pattern Darning

TuEe counied threads of the ground fabric form the basis ¢f rattern
darning, It is necessary therefore to choose material with -learly
marked threads for regular darning, usually a tabby weave “abric. .
. Pattern darning is a very useful way of filling in a large area, ¢ zhape,
" in embroidery by a-very simple means. Tt is also very effectivel: used
as a background treatment. The patterns of darns give sec;s for
-variation and are simple to execute. They are rich in texture and
produce fairly guick results. (See Fig. 15.)

Equipment: Lbng darning needles; thimble; sCissors, A
{
Material: Any type which allows the threads to be counted ;zdvriing
thread of similar proportion to the woven. thread. L

Metbod: All paitern darning is geometric and depends on the reful
" counting of the ground threads. The needle is threaded, With a lnnger
thread than usual,sperhaps a yard, and, having deeided on the itern
to be worked, the thread is fastened on, broughtto the right «:'v of
~ the material and the stitch darned by followingythe selected p-
Very careful counting is necessary especiallpfor the first row. i
should be taken not to pucker the workNFhe threads should tfur
- easily into the ground and become patrfiof”it. The darn should

_ Some forms of darning are freecand are little more than 1v
stitches worked backwards and «fotwards over a surface, oft

- ducing effective results, Almadt, any type of ground fabric
used for free darning as itdg\not necessary to count the threads.

Ol

" Fig. 16 To apply appliqué shape. Tack in position and overcast neatly.
o 28 '
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o3y in appliqué using net on poplindand worked in eouching, darming, |
. and threaded back in silk and wool) Loaved by Mrs. Joan Hoyland.

«S ¢ -
B . <N

Applique
ri3QUE embroidery weans the applying of one fabric on another -
! attaching it by fifedfis of stitchery. It is.a method of embroidery

cat antiquity arﬁe‘ began to.be used very widely for ecclesiastical
1ents of allykinds in the twelfth and thirteenth centuries in
zland, Sectiens of an embroidery. were worked -scpardtely and
finally sewn/into position on damask. or other grounds of embroidery,
usually %{;w Anglisanum. This method grew and-extended to other
types gf\appliqué, such as Italian applied embroidery, showing re-
markable effects of counterchange and richness of execution, Through- @ .

out™He long history in the treatment of applied fabrics, the rule has.

A

alwdys been laid down that the applied portion should be lined and.
stiffencd before any stitching is done. Many exponents still hold this
view. It is possible, however, to dispense with this method if the arcas
of appliqué are not too large or arc worked over in such a way that
the possibility of puckering or bubbling cannot arise.- A great-deal of
experiment has been done in the ficld of appliqué and nowadays there .

arc far fewer limits in the choice of materials than was at one time
supposed possible. The main consideration is to decide the putpose
to which the appliqué will be put when compieted. If it is to be used
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constantly, then cvery. precaution should be taken to scn iiat the
material does not stretch or pucker and that the edges are sccurely
stitched “and strengthened. If the appliqué is to be framel, per-
haps for a glass dressing-table top, a glass tray or as a wall pancl, it
can then be made of any delicate fabric with far less stitchery in.
evidenee.. ' :

“With the production of appliqué the question of design arisex at the’
outset. A slight attempt has been made to deal with the vexed question
in this booklet in the section on Design (page 38) and a few suguestions
have been offered. . :

" It is important to have a very clear idea of what one is hoping ,Q
.make and“to decorate before starting work. It is wise to make a'pre-
liminary experiment with snippets of material, with threadsy\with
'sequins, choosing, arranging, and changing. By trial and error disign
which will inspire the embroideress to start work should encaie.

Equipment: Drawing board or any convenient board. for) arranglng
-and pinning shapes; drawing paper and tracing papér{dr greaseproof
paper; rough paper; newspaper; drawing pins;eraler; soft and HB
-pencils; chalk; large and small scissors; thimblag® pins; neecdcs (all
sizes). R : N

Materials: These may. include any kind, af 'é‘r;broidery, dress, {vrnish-

ing fabrics, etc., as well as an assortmént*of braids, buttons, Deads,
scquins, tape, feathers, curtain ringsland any other oddments that

suggest themselves. - . d

" Pig, 17. Useful stitches in appliqué embroidery, g, Two couching stitches.
b Cloud filling. ¢ Threaded back stitch, 4. Knotted buttonhola stitch.
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the 601.\
"~ be temns

:"’\PPquU.é apron warked on striped scersuck;,'n\\n';red, blue, yellow,
black and white‘.’\s R

.
"

" “Threads: Of all kinds and thicknesses in wool, silk; cotton, yarns, and- ¢ -
. Imetals, N o e L

Meth:::» There is little doubtvthat shapes cut in paper are excellent.

for th sreliminary layinglout of a design, although this is far from
being : " nnly way. Asstimiing that the shapes-to be used are cut ready,
» scheme dedé_d upou, the fabrics chosen, then. they should
rarily pighed or tacked into pesitton. = -~ .. - oo
The -nethod of™ightly pasting a thin fabric to the back of the’

- applied pieces'tudy be dome if considered necessary. Much depends on - L

the desizn 4R its purpose and the material used. Next, all the edges .
of the :spflied portions to the ground should be overcast with sylko.
A Slnall‘gnlaour frame can be useful here in helping to keep the work
flat. Th¢ final treatment of edees can be varied in many ways—Some

_edffes can be loft untreated if the design allows for this. Couching, -

A

hérfinghone, buttonhole, zigzag chain are a few generally used meth--

¥ds, but the worker should feel [ree to choose her own ways of finishing -

off. ‘After all pins and tackings have been. removed, any .overlaying

with transparent material can be done, Further embellishment in the "~

way of braids, beads, buttons, sequins, and .additional stitchery can

then be added. There is no Ymit to the infinite variations which can -
“be worked out by means of stitch texture-and colour. For a fuller
‘treatment of modern appliqué, the worker is referred to ‘Modern
" Embroidery by Rebecca Crompton, ' : o - '
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Tassels, Cords, and Fringes ,

Taese handmade additions to embroidery often make a good dual of -
difference to the appearance of a piece of work. 1n some cases “viere
~ it is desired to add a matching cord or fringe, it is much better o be
“able to make one of the same silk or wool.

Tasscls. Simple tassels can be made by winding a number of leugths
on a card of the required size of tassel. Thread a needle with «-nble
thread and slip it underneath the threads on the top edge of the «ard.
Thread the needle through the loop of thread and stitch througi: iwo
.or three times, leaving the thread hanging. Remove the card and 6vist
a sccond thread several times round the tassel loops, secure strinbly
and cut the loops. Another form of tassel can be made by prefiizhng
a knob on the end of a pencil, Twist a thread round thecgop &f a
pencil in the form of a figure eight. Oversew this knob with westlic »nd
thread, then wind a thread round the outside to coverghape. At the

" top twist twice round the top of the knob and work g '©ow of button-
hole stitches into this -thread, then continue rourd ghd round swith
the huttonhole stitch until the knob is covered. Rémove from pencil
and insert tasscl to complete, . \\ :

- Cords. The simplest of all cords is just a‘t«\):&iét. Prepare a very iong

loop-of thread and insert a pencil at either end, Two people sinad
with the thread between them and twisg the pencils quickly away from

them, Catch the centre of the tightlyctwisted thread and it will for a -
perfect cord. Secure ends to stopeutitwisting. See Fig. 18

S

m

Fig, 18. a. Methb& of 'making a cord. b. A second method. -cx Two tassels.
L . : - d, Three types of fringec.
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forefinger

~NY;
Fig. 19, a, b, ¢, d. Four stages in mikn}g a finger cord.
) P M

Findor Cord in Two Colourss Join two threads together with a knot
nan .ug down and hold, Eorm one crochet loop with: one thread and
‘holdd over left forefinger\With right forefinger dip down into loop
.and it up the alternate’ threcad and draw up. Keep reversing from
left o right forefingers and a four-sided two-coloured cord results,

One: colour may be used. - See Fig. 19.

Tisird Cofdy Attach threads to a table and let two people stand -
" side by side’gach holding two ends. They alternately cross the threads
~ aver ajlc}\é>ybr. One pair of hands holding two threads crosses over the
" other pérson’s hands in one direction and the other person crosses over
ag'ajilf 1 the opposite direction, See Fig. 18b. ~ S '
Friwges. Fringes came into. being as the result of the natural fraying
of/the edges of fabrics. Early fringes were merely knotted by bunching
and tying, but by degrees, began to beé elaborated into patterns, They
have been wsed in innumerable ways and are useful and decorative .
~in finishing an edge. Fringes can either be composed of the actual
* threads of the [abric or made separately and attached. . .
. Threads darned into the background of the material and left hang-
Ing form a very satisfactory way of making a fringe. =~ =
Tor very claborate fringes the worker is referred- to the D.M.C.
.Encyc{opec!ia of Needlework. - : < .
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~Embroidered Jewellery
ClostuMe jewellery is widely worn -nowadays and many simple sty -
of dress lend themselves to its use. Jewellery produced by means
embroidery gives much scope for experiment, and sounds rather ar: +-
tious, but, by the exercisc of grcat care in cutting and stitching, &
results are very well worth-while. It is not jewellery for the conve.:.
tional, but for the individual who likes to wear something differs: .
Necklaces in varied arrangements, brooches, bracelets, and earchos
are all possible when once the simple methods of assembling have ha-u
grasped. But accuracy is essential. i N\

Equipment: Cutting-out scissors and small embroidery sais.;m':-;
needles in assorted sizes; very fine bead needles; thimble. O

Materials: Ordinary plain postcards; skeins of multicolougcdistrande
cottons and sylkos; a large assortment of very small’Beads (bluct,
white, silver, and gold being the most useful); pearlseofall shapes ani
sizes, especially small, varied sizes of pearl dropsjsequins in. varicus
colours; rhinestones of all shapes and sizes; jet shapes; assorted bez:l.
{All these are best stored in small glass bottles{so that their conten
can be seen at a glance). Clasps; earclip hages and brooch backs;
plain pieces of silk and satin; thick cushisn cords; silver and ¢
threads. AN : :

-

Fig. 20, Suggested shapes for embroidered jew.ellery.
. B4
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Examples of embroidered jewellery, §."

Meiniod: This jewellery is composed (dinly of jewelled shapes and
can bz applied to any form of jewel Cord makes a firm base for the
neckiaces, ) L g o
The method of dealing with One embroidered and jewelled shape is
as {cilows, Using a plain posteard (chosen because the card s not too.
stiff for sewing yet stiff gnough to retain shape), cut two of the re-.
quirzd shape very carefully (a front and back). Cover front with
coloured silk or satinS(tacked on as patchwork with a matching thread)..
- Chowse a lining coleur for the back and cover in the same way. Mark
the centre of theyfront, plece and using double sylke and a fine bead
neerile sew the'ndin jewel (rhincstone shape or large pearl) firmly into
position twighing the thread two or three times round the stone and
taking -te (back. Add more jewels, rhinestonics, sequins, jet or beads
acmr(iin;\to choice, bullding up from centre into a design and securing
each by taking needle to the back. Usually very few jewels are needed
for"a Satisfactory effect. Small spaces may be filled with a few addi-
<udnal ‘cmbroidery stitches (long and short or french knots) where
néeded. When the jewelled portion is completed, place the piece back
to hack with the other one, which acts as a lining, and, using very
small beads, overcast the two edges together with a bead for each
stitch. Hold the two pieces together very flrmly and stitch fairly tightly.
and securely. Finish off the edge by a couching of silver or gold thread
as near the heads as possible, Now remove all tacking threads fromr
the front and back. If for a brooch; glue on o a brooch back, if for
earclips, make two on a scale suitable for ear decoration. If for a
" bracelet, measure and make the number of shapes required, The same

35




» ’\\:
Fig. 21. Meihod of assem@ng.
X

R
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procedure applies to a belt. Necklage shapes can be stitched to a cord
according to taste, Sornetimes thigedges of the shapes can be couched
with-gold or silver thread amd, left plain without any beads. So much
depends on the effect dedived. Rather larger shapes, cut in double
brown paper or buckr ri,anay be designed as bands for making brace-
lets or belts. These m§y be of ‘any desired width, but the method of
covering the face of\@¥belt with silk or brocade and backing it with an
identical lining, “%acked over with paper, would still prove suitable.

The workerywill find that many jewellery designs will suggest them-
sclves fromythle’ varied shapes of rhinestones, bugle beads, etc., and
grow of Aheir own accord when the area to be enriched is small.
Simple, tépeating motifs work out most satisfactorily for belts.

JIn-filling small spaces that occur between jewels, certain embroidery
gtitehes arc invaluable. Such stitches as french knot, hullion knot, long
ahd short, secd and rice, padded satin, and fly stitch are all suitable
for this purpose. - - ' ' ’

The decoration of thick cords can be in itself a decoration and need
not involve the use of added shapes. If, however, shapes are to be
attached then careful measuring and very neat stitchery is required
to see that no sewing is visible. Cushion cord is easy to sew and most
stitchery sinks into it. Any clasp is suitable and cord ends may be
bound round with thread and twisted into a coil or bound with thread
and lightly glued. Clasps should be sewn very neatly. .
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Treatment of Cords: Buttonhole stitch, open or spaced, is the most
-usefu! stitch for treating cords as a necklace. Designs made by thread-
ing beads at intervals can be varied indefinitely. On the cord surface,
diawsoitte, pearls, sequins, jet, etc., are effective. Pear! droplets, or
arrangements of beads, may be suspended according to taste. Extra
backsiiches and the strongest thread such as double sylko are best -
used with careful spacing. ' o S

Coloir schemes: From' cxperience the most satisfactory colour
schemes for Jewellery seem to be those in which neutral colour plays
up io one strong colour note. Silver and gold; black, and white, are
a sound basis for many schemes, but personal Tequircments natura\ﬂy
play a very important part in such a craft. Simple colour schemes' arc
recommended for beginners, Later, more complex variation§ ‘may be
atternpted, ' . "\_ o

1t is but a step from the use of this type of embroidesy, for costume
jewellery to dress decoration. Evening dress. décor cenld be extended
along similar lines and used for glove, evening bag, &9 shipper decora-
tion. Millinery, too, suggests scope for the use of jéwels and embroidery
buils up in this way. One has only 1o think &{\he period of Queen
Elizzheth T to realize the close connexion b#tween - jewellery and em-
broilery that there has been.in the pagt.(\" ’

" Erbroidered necklace in gold and pearls on pale pink c\brd_. .
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Design

Tue prospect of makmg a design for a specific article appals the
inexperienced. This is a pity. It is a common attitude and is Eased
on lack of confidence and very often an inability to form any ju:ige-
ment on the matter. It is a fact that many beginners in design wilt ot
trust simple cffects which are often sound, but are anxious to try treir
skill on elaborate, highly shaded, intricate designs with complex colour
schemes, which would tax the powers of the highly skilled. The golden
rule is to be simple, This section offers a few suggestions for sundlc
-demgmng

All professional designers are trained for their work. No ong QDever
born a designer, and so everyone can learn. Not everyone Mas & yift
for drawing, but most people like arranging things and ¢in truce.
It is a simple matter to trace a few well arranged shapegi That at least
15 a beginning, It is simple to fold paper inte the bagi8 of a design.
It is simple to draw round objects and pieces of cut paper. Train sed
designers use all these methods and others. All’are suitable for em-
broidery. The hardest way to produce an embsdidery design is to start
work on a piece of white drawing paper ufing a pencil. It paralyses
the beginner and ends in complete frustr:atlon 0 that method is best
discarded at first, "

Simple Aids to Designing: The'foldmg mcthod already mentioned
breaks the surface of the area to.he’designed into smaller sections. Tic
simplest is four and by arrangmg a motif in each section a simplo.
but satisfactory, design cafisresult. The main point to watch is the
proportion of the motif ﬁththe piece of work as a whole, making the
former important enotigh to occupy a fair amount of the space. Study
of the background ¢Area is important for this type of designing and
generally the less(fhE background is in evidence the better the result.
The motifs to, Ko placed in the folded shapes may be made from cut
paper or any. o _]cct suggesting a design, the shape or outline of which
have cau% t.the imagination of the worker. These cut shapes should
then beta anged and pinned into position on the ground. Tracing
paper %hould then be placed over them and the whole design traced,
ready for transferring to the material (see Methods of Transferring,
*‘page 43). . :

The Use of Templates: A template is a shape which for the purposes
of embroidery helps to give the beginner an outline to work to. Tt
may be a large leaf, a shield, a gcometrical shape, or an abstraction
or Irregular shape which can be moved into any required position and
ouflined as a beginning. The templates may be overlapped, turned
about and about and used as desired. They obviate the necessity for
drawmg a difficult outline by hand. . .
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Aprdn and table mat worked in D.M.C. colton on linen.
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Free Brush Designing: To develop confidence in designing, ¢
student should practice by painting boldly on large sheets of -
paper, using a pointed brush and keeping the arm and wrnst vuse,
First exercises may consist-of pothooks, waves round O’s, zig-zags, ete.
The elbow rests on the board to form curves with a loose wrist. The
whole arm swings from the shoulder for bolder lincs and shapes. Hach
shape should be repeated rhythmically in lines across the puper.
Patience and practice will bring a rewarding ability to draw and derigne -
with increased confidence and freedom, =

Forms from Nature: Leaves and flowers, ferns and shells, stomgs,)
animal and bird forms will always continue to be a source of inspite~
tion to the designer. The ways in which they may all be used are
legion and cannot be exhausted, Sometimes the traced outling ofjone
or any of these may inspire an idca or the beginning of one. The main
thing to remember is that.continued practice in designigeshrings con-
{idence, develops powers of observation, and above ally 4 sense of
* selection, _ o Y _
Reference may be made to the photograph om page 39. The apron
and dinner mat are examples of a design basefon familiar objccts
using a linear treatment, They were the workjol”a beginner in design
who used shapes. The trick of setting shapes crosswise (as shown in
the dinner imat) often produces an effect interesting in itself as also
“ the method of allowing the outlines of sbjects to dictate a design as
exemplified in the apron. These areonly two of many ways of obtain-
ing some effect of design. Tt is important to keep in mind the object
to be decorated. Very often articles suggest their own type of decora~
- tion. It is true, too, that mpany articles impose their own limitation:.
The ability to recognize thits® comes with experience..
Quite often cxisting cKc‘sig’ns worked out in other medinms are a vory
good basis for embrqih‘sry designing. A piece of wrought-iron, lace, 2
“poster dcsign, or a‘pbttery design, may. inspirc an entirely fresh idea
because of the )hahge in medium. Embroidery is so very adaptable
with its variedymaterials of texture and thread. Ideas such as these are
invaluable #o,%2 beginner who often finds it difficult to make a start.
Too many” false starts should be avoided, It is hetter to stick to one
idea aftés reasonable experiment, and develop that. In this way some
. senselof achievernent is arrived at. Design for embroidery is best treated
#$\avseparate branch of study and regular disciplined practice should
Tead to some measure of success, Where possible it is a good idea to
. obtain criticism from a more knowledgeable person willing to help and
encourage. In - consequence powers of judgement and criticism are
gradually developed: o ’
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| _Cblour

Many beginners in embroidery feel at a loss when confronted with tae
guestion of colour. The brief notes contained in this section can oniy
touch the fringe of the subject. There are, however, many boak: of
reference on colour.

Roughly speaking colours divide themselves into warm, cold, o
neutral groups. The division may be as follows :

Warm: Crimson, red, orange red, orange, orange yellow, yellow, veliow
green, green. .

Cold: Green blue, blue, indigo, violet, purple and so back l;o\'é}“iu\n.sun.

These colours if used in this particular order are calleﬂ harntonies
and any group of three or four in their natural orderyilt produce
natural harmony. Warm and cold colours when agsed in pairs. one
warm one cold, producc what is called contgast’ Colours in thelr
natural order take their character from the spdctrum and appear o
have natural tone values, which means thas“yellow, which is
lightest of all colours, and purple, the.gdarkest, are in their nafur:!
order. Now, if this order is reversed so™that yellow is deepened to -
deep ochre and the -purple lightened ta“pale mauve then the resuit I
discord, The same applies to anyCpair of contrasting colours whei:
the tones are reversed. The neptgdls are white and black, althoug!:
intcrmediate greys, fawns, andiProwns can excrcise a neutralising ir-
fluence. Thesc few clucs oxeolour may encourage the interested rc-
hroideress to pursue the subjéct further. Armed with a little elementary
colour knowledge th \i(or](er can oflten discover why a piece of woi
fails to work out satisfactorily—too many colours perhaps—too mus
discord—not sufficicitt neutral colours, or a scheme requiring a toud:
of discord. AsParule harmonious colour .gives the most satisfactor:
_result. Two geparate harmonious schemes very often give enough cor-
trast, espegially if steadied by the use of neutral.colour. '

A co&nén experience of the embroideress, who is unaccustomed

- to chegting colours for working a piece of embroidery, 1s to select
 colours that are too dark in tone for use on a white or light. coloured
ground. The result is that all the colours tend to look even darker
\rhan in the skein. Too much contrast in the use of tone tends to give
a black and white effect. Light, bright colours are more satisfactory
on white or creamn if a very definite colour effect is required. Small
quantities of any colour deepen in tone against white. Larger arcas

of colours have more reflecting power and therefore tend fo change:
less. o o
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Methods of | Trahsferrin'g

Try inexperienced embroideress immediately thinks of the manufac-
rure<| transfer when the problem of placing a design-on material arises.
There are legitimate uscs for these as in certain edgings and for smock-
ing, but for work of an individual and creative character other methods
give the worker much more scope. _ .

1o best of these methods is the one of pouncing (sce Fig. 22). In
this case the design to be transferred is traced on a sheet of tracing
pajer. The outlines are then pricked with a needle into lines of small
lioles. The fabric is placed flat on a board or table and pinned ‘dow
and the pricked design placed carefully in position. With asgoll of
feip about 4" wide, which has first been dipped in finely, powdered
charcoal, the design is lightly powdered and dabbed over the surface.-
Mirnute grains go through the holes and, after the desigh has been
completely covered, the tracing Is lifted clear with bGth Hands and s
then ready for painting. The lines of the design are “then painted In

Fig. 22. Tfansfer;:iﬂg.' . Trace and prick. b Pounce and lift. ¢, Paint.
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swith ultramarine or French blue {not Prussian as it cannot be washed
out), using a fine brush and beginning at the right hand bottom corner
ir, order to avoid smudging. After completion, the remains of the char-
coal can be lightly blown away. In the case of a dark fabric powdered
pumice may be used instcad and the painting done with Chinese
“white or lemon yellow,

All inexperienced workers should avoid carbon paper. It needs
very great skill in handling and easily ruins the material by taking
every impression. :

One other simple method for use with light fabrics is to trace the
design as for the pounce method and using a soft pencil, B or 28,40
mark the lines very accurately on the underside, The design shghld
be pinned into position and by using an ivory or bene handledypen-
knife, an accurate impression of the design can be made. The olitlines
-should be painted as before. The paint should not be tog thin. Very
thin, watery paint ‘spreads’ on the fabric. A little pragtige will soon

establish the right consistency. o
. 4
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How to Use aijrame

A Frame which is in common us¢™s of the type illustrated in the
diagram (Fig. 23). It is made ofitwo round pileces of wood with =
mortice at each end. Strips ofiwebbing are nailed along thesc and
extend the full width betweéh the mortices. The work is sewn on this
webbing,. S _
For the sides of thé frame two flat pieces of wood with holes bored
through at even inte.r(iéls pass through the mortices. The width of the
frame is adjustedyand the work kept taut by metal pins which arc
inserted in the hples by each mortice. The edge of the material and
the edge of the*wood is laced over and over with string, making it
possible L%S’tretch the work to whatever tension is required. Frames
vary in giwd according to the type of work in hand. In placing material
in a frathe the centre of the material and the centre of the webbing
. shorld*be marked and placed together, then oversewn outwards from
&haentre. In placing a long narrow panel in a frame, the material
ifolled round the top and bottom of the frame with only a section
left free for working.
_ For framing a small piecc of embroidery, calico should be stretched
in the frame first and the embroidery {with centre lines marked)
placed on it and herringhboned down the middle. Then the calico
should be cut away from the back. : N
A note on unpicking cmbroidery—mnever attempt to pull out the
- threads. Always cut through the stitches and pull carefully from the
back of the work, L o :
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Fig. 23, E;nvbi‘oidéry frame.
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Cleaning >1nd Care of Embroidery

From time toltime the embroideress will find that the necessity for

" cleaning embroidery will arise. In most cases where such ground - - -

materizls\as’ linen, cotton, silk or canvas have been used with self

coloursor fast dye colours, then washing -in warm water with soap . '

flalies\ls by far the safest and simplest method to adopt.. Washing
should be done quickly, swishing the embroidery through the soapy
“water, and squeezing it gently, rinsing two.or three times in clear tepid
" water. Never rub or wring embroidery of any kind. o
The work should ‘then be placed between towels and lightly pressed
by hand until most of the moisture has been ahsorbed, Place work face -
downwards and iron immediately on a clean ironing cloth with several
layers of soft blanket underneath. An extra dry cloth should be placed
" between the work and the iron. Press carefully outwards from the
centre and into any corners. Pull out all edges and iron into position.
Some delicate needlerun nets, laces and shadow embroidery can
~ often be straightened on glass, a mirror, or a window-pane, by pressing
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“and stretching smoothly into position and then left until dry. The -
_iron will easily straighten unsatisfactory corners if used over-a damp -
. cloth. -, . o ’

It may be better in some cases to re-stretch the work as suggested
in the section on stretching of work. This leaves longer time for drying
and avoids rusting through lack of care in. placing drawing pins,

There are cases where the dirtying of a piece of work is only shght, -
not sufficient to need washing. In such cases - the work should be
stretched out over a dry pad on a board and moist breaderumbs
rubbed very gently in a circular motion over the surface of the work,
removed from the board and shaken. Some old eriibroideries, too delis,
cate for washing or stretching, will respond to a gentle brushing, with
breadcrumbs with a soft clean clothes-brush. : (AN

In caring for embroideries, whether old or new, freedom frgh“darmp
and dust presents the main problem in storage. All emb;qidé’ry when
not in use should be carefully folded in layers of cleati\fresh tissue-
paper, especially at the folds. Today the use of polythéne wrappers
and bags has added tremendously to satisfactory storage. These trans-
parent wrappers can be sealed with sellotape against dust and moths.
. For the convenient packing of embroideries”ordnary cardboard
~ dress boxes can be recommended. They arefof’a convenient size and
- are light in weight. These should be stor¢d iz a dry place and labelled
clearly with a list of contents. D

N
<N

To show how embroidery is stretched after completion. -
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Stretching of Work
: iron any embroidery after completion. When a. piece of ein-
vy Is finishied .it is usually necessary to straighten it. The best' ~
cy of domg this is to sew tape round the edges with an overcasting
stiich, then place the work, with. right side uppermost, over a weil
dzinped pad resting on a drawing board. A clean damp tca towel, or
two tea towels, make an excellent pad. Drawing pins can then be
pressed through the tape; working from the centre outwards on all four

sides until_the work is straight. Cover with tissue paper, folds of news- -

paper, and a layer of books, and leave for at least twenty-four hours,
By 'this time the work will look fresh and clcan and entirely fre&Jfrom
croases, Sometimes, halfway through, a piece of work will(begin to
pucker and this can be quickly remedied by means of this strétching
methed. . W\
[t may not be neccssary to tapc the ‘edges of thé Work and the
drawing pins can be pinned directly through the, gfound fabric: All
work with hemstitched edges should be taped, however, The common-
sense of the embroideress is the best guide Jo¥e¥ a decision of this
nature, - AN L

Samplers and. %tudy g

T« the serious embroideress thc.a'[x{drkihg of _Samplcré of stitches'is a .
necessity. Samplers show a record of stitches and methods of working -

to the bést advantage. Theresare many ways of arranging samplers =

antt in the course of time ap Ihteresting and instructive collection may
rexult. The keeping of a(notebook ‘alongside the sampler -collection is

_ to he strongly recomufiended. In such a book can be recorded from .

various sources the @iagrams of stitches tracéd or drawn; information
as io stitch origing;types of work ; information on materials and threads -
and of equipmént The names and addresses of various firms, of manu-

facturers of dmbroidery materials, etc., may be, written at the back of « -

a notebogk;‘énd are always at hand if required. Collected scraps and
cuttings\telating to embroidery might be kept either loose in a-folder
or ingerap book form. All-these supplémentary aids to learning more
about embroidery are important. In cases where an embroideress cnjoys
ssketehing, many museums are able to offer exhibits .of embroidery,
’ rr;'any of which are often worth recording and studying. The Victoria = -
and Albert Muscum is an embroideress’ paradise—with its rich, col- -
lections. In all such cases it is advisable first tor obtain permission to
sketch but it is very rarely refused. : - o
Collecting old embroideries and old,sampl_ers: lace, cptwork, and .
beadwork, is very interesting and valuable for its own sake and for t-he .
knowledge acquired. These: old picces are becoming harder to find
but the hunt is always exciting. Famiily heirlooms handed down from
grandmothers and aunts become ‘even more cherished. :
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